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Chapter 1 : Jane Austen Literary Criticism
Despite the novel's opening, Judith Lowder Newton writer of "'Pride and Prejudice': Power, Fantasy, and Subversion in
Jane Austen" disagrees that wealth dictates who is truly powerful in the world of Pride and Prejudice.

Plot and Major Characters Pride and Prejudice focuses on Elizabeth Bennet, an intelligent young woman with
romantic and individualistic ideals, and her relationship with Mr. Darcy, a wealthy gentleman of very high
social status. Bingley, is moving to their neighborhood. Bingley soon becomes attached to Jane while
Elizabeth grows to dislike his close friend Mr. Darcy, whom the village finds elitist and ill-tempered. Under
the influence of his sisters and Mr. Bingley eventually moves away to London. Collins, an irritating
clergyman, then proposes to his cousin Elizabeth, who refuses him. He marries her friend Charlotte instead,
and Elizabeth visits the couple at their estate, where she and Mr. Darcy meet again at the house of his aunt,
also Mr. Darcy proposes to Elizabeth but she refuses him, partly based on her belief that he dissuaded Mr.
Bingley from pursuing a relationship with Jane. In a letter to Elizabeth, Mr. Darcy explains his actions
regarding Jane and Mr. Bingley, as well as the way in which he has treated his estranged childhood
companion, Mr. The next time Elizabeth sees Mr. Bennet and his brother-in-law Mr. Gardiner attempt to
resolve the situation, but it is actually Mr. Darcy who resolves the situation by paying Mr. Wickham and
convincing him to marry Lydia. In an often satirical portrait of the men and women attempting to gain a
livelihood, Austen subtly and ironically points out faults in the system, raising questions about the values of
English society and the power structure of the country. Pride and Prejudice contains many elements of social
realism, and it focuses on the merging of the bourgeoisie and the aristocracy during the era of the Napoleonic
wars and at the beginning of the industrial revolution. The novel is also engaged in an ideological debate that
drives its plot and defines the essence of its main character. Nevertheless, the novel seems to work toward an
ideological balance and an alteration in the fundamental aspects of these characters that will lead to a
reconciliation of the themes that they represent. Criticism of the novel from the nineteenth century through the
early twentieth century also tended to regard Austen as a moralist, discussing the value system that Pride and
Prejudice establishes. During the s and s, commentators offered contextual criticism that evaluated Pride and
Prejudice within the literary and social world in which Austen wrote. It was also during this period that new
directions in criticism of the novel began to be explored. There has also been increased attention given to the
political subtext of the novel, suggesting new ways of interpreting its relationship to the historical context of
the late eighteenth and early nineteenth centuries. Bennet from the social world reveals a persistent
subjugation of women throughout the novel.
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Judith Lowder Newton writes that "Real power in Pride and Prejudice involves having the intelligence, the wit, and the
critical attitudes of Jane Austen, and Elizabeth Bennet is essentially an Austen fantasy, a fantasy of power" (Newton ),
and Claudia Johnson, while disagreeing, summarizes the critical consensus: "In its readiness to.

It is not always so with another famous and devastating line from the novel, the one in my title: Ivor Morris
has recently devoted an entire book to Mr. Collins marriage is, of course, purely a marriage of the head:
Charlotte enters into it with feelings of, at best, tolerance for her husband. To oblige you, I would try to
believe almost anything, but no one else could be benefited by a belief [that Charlotte may feel something like
regard and esteem for Collins]; for were I persuaded that Charlotte had any regard for him, I should only think
worse of her understanding, than I now do of her heart. My dear Jane, Mr. Collins is a conceited, pompous,
narrow-minded, silly man; you know he is, as well as I do; and you must feel, as well as I do, that the woman
who marries him, cannot have a proper way of thinking â€¦. You shall not, for the sake of one individual,
change the meaning of principle and integrity, nor endeavour to persuade yourself or me, that selfishness is
prudence, and insensibility of danger, security for happiness. Marxist critics note the appeal of a Mr. Bennet,
and Charlotte Lucas, none of whom is admirable. Most views of the question assume that men and marriage
only are required for happiness. The more I see of the world, the more I am dissatisfied with it; and every day
confirms my belief of the inconsistency of all human characters, and of the little dependence that can be
placed on the appearance of either merit or sense. They will ruin your happiness. Elizabeth has been
disappointed in her judgments of two people: Darcy only can answer. He has a very satirical eye, and if I do
not begin by being impertinent myself, I shall soon grow afraid of him. Darcy, that I expressed myself
uncommonly well just now, when I was teazing Colonel Forster to give us a ball at Meryton? Darcy as a
partner â€” a humorous foreshadowing of her response to his first proposal. She recalls, of course, overhearing
his refusal to be introduced to her at the assembly But the atmosphere of defiance of men in the conversation
with Charlotte pervades the scene as well Again, at the dance at Netherfield, Elizabeth stations herself next to
Charlotte to describe the onerous attentions of Mr. But despite her participation in this independent female
banter, Charlotte is calculating her future quite differently from her friend. You know it is not sound, and that
you would never act in this way yourself. And, at Hunsford, like Mr. The steady countenance which Miss
Lucas had commanded in telling her story, gave way to a momentary confusion here on receiving so direct a
reproach; though, as it was no more than she expected, she soon regained her composure. Charlotte the wife of
Mr. Collins was a most humiliating picture! But when we examine the feelings these sisters have for each
other, I argue that we can come closer to understanding how Jane Austen implies the importance of a more
universal idea of feminine happiness than mere marital security. As for the companionship of Mr. The
confidences shared by Jane and Elizabeth in the novel begin with discussion of Mr. Bingley the day after they
meet him at the assembly: They seek privacy to correspond with each other , This intimacy between the
sisters or the aunt and niece has as much to do with silence as with communication. Here begins the protracted
suspense of undisclosed plot between the sisters that is not relieved until the very end of the novel, a suspense
secondary only to the conclusion of the Romantic plots, as Elizabeth bears the burden of her knowledge
almost in isolation, except for what Mrs. Gardiner manages to guess , Though Elizabeth does find an
opportunity to acquaint Jane with a censored version of Mr. She had got rid of two of the secrets which had
weighed on her for a fortnight, and was certain of a willing listener in Jane, whenever she might wish to talk
again of either. But there was still something lurking behind, of which prudence forbad the disclosure. Here
was knowledge in which no one could partake. The weight of unshared confidence on the mind of the heroine
is thus verbally linked to that greatest millstone of all in this novel, the burden represented by an unmarried
woman. Bingley and Darcy, who have just returned from Netherfield, are visiting amid a large party at
Longbourn. For once, the female interlude between dinner and coffee hangs heavy: Anxious and uneasy, the

Page 2

DOWNLOAD PDF FROM JUDITH LOWDER NEWTON, PRIDE AND
PREJUDICE (1981)
period which passed in the drawing-room, before the gentlemen came, was wearisome and dull to a degree
that almost made her uncivil. She looked forward to their entrance, as the point on which all her chance of
pleasure for the evening must depend. We want none of them; do we? She followed him with her eyes, envied
every one to whom he spoke, had scarcely patience enough to help anybody to coffee; and then was enraged
against herself for being so silly! Having been accustomed to female solidarity with Charlotte on the sidelines
of the courtship competition, Elizabeth has now painfully learned a more typical response. No, no, you shall
not deceive me. I know it to be impossible. Hurst increases the pain when Bingley apparently abandons her on
their advice. From the first, these sisters have seemed ill qualified to befriend the Bennets. We find that Kitty
will divide her time between the Darcys and the Bingleys: Like her brother, we can assume, she will learn to
temper shyness and gravity with a measure of irreverent wit. Of course, this union of friendship with marriage
gives Jane Austen opportunity to use her knowledge of the relationship she knows best â€” the one she shared
with Cassandra â€” greatly to enhance the treatment of courtship in Pride and Prejudice. Ill, Oxford and New
York: Oxford University Press, 3rd. All quotations from the novel will be from this edition. Routledge and
Kegan Paul, , p. The Six Novels London: Methuen, , p. Thomas Nelson, , p. Barnes and Noble, ], p. A Study
in Artistic Economy [Boston: Indiana University Press, ], pp. Fordham University Press, , p. UMI Research
Press, , p. Social Strategies in British Fiction, [; rpt.. New York and London: Tavistock, , pp. University of
Chicago Press. University of Pennsylvania Press, , p. Hargrove and Maurine Magliocco Macomb: Western
Illinois University Press, , pp. Southarn, Jane Austen Reading and London: Longman Writers and their Works
Series, , p. A Psychological Approach Detroit: Wayne State University Press, , p. Pennsylvania State
University Press, , p. An Idea in Fiction Cambridge: Harvard University Press, , p. Johnson has discussed this
passage to make a somewhat contradictory point: Women, Politics, and the Novel [Chicago and London:
University of Chicago Press, ], p. Forster and me are such friends! Columbia University Press, , pp.
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So the question arises whether there is any weight in the argument that distinctive classes hold different issues
for women or are they all united in being subordinated by men. This paper will try to investigate the
aforementioned agenda by looking into two works by the beloved 19th century writer Jane Austen. In Pride
and Prejudice, we see the social networking between the middle class gentry represented by the Bennet and
Lucas family with the Darcy and Bingley group of extremely rich class. Let us begin our study with the major
theme both the novels deal with, that is the preoccupation with marriage and suitable alliances as the motive
for women characters. Female characters in both Emma and Pride and Prejudice are constantly working
towards securing a man. Both the stories focus on marriages and engagements whether good or bad. But the
important question is whether this agenda to secure a man of fortune varies in degree for women of different
classes. When taking the case of the comparatively lower class, we can evidently the urgency by characters
like the forever worried Mrs. Bennet , the mother, who for the whole length of the novel remains occupied
with getting her daughters settled when the father Mr. Another character from the same strata of Shrivastava 3
society who sees these marriages as alliances of business is Charlotte Lucas who emotionally defends her
decision to marry a man of property with laughable mannerisms. When these characters are compared to
Emma. We see there is definitely a similar concern for the maintenance of money and family but the urgency
perhaps a little less evident due to the advantage of exposure and connections these families already have, like
Catherine de Bourgh making it known to Elisabeth about the pre-decided marriage between her daughter and
Mr. Darcy since childhood , Emma being considered as an eligible and worthy bachelorette, Mr Elton
considering Emma as a perfect partner for him given her social status and when that fails ,his quick securing
of Miss Hawkins from Bath. Also unlike the Bennet and the Lucas family, Caroline Bingley is in no need of a
ball to socialise with a man. It is here where we must compare the mother-female characters of middle class
Mrs. Bennet and super rich Catherine De Bourgh. While Austen out rightly declares about Mrs. Her parting
remarks are extremely crucial- Shrivastava 4 â€¦Do not imagine, Miss Bennet, that your ambition will ever be
gratified. I came to try you. I hoped to find you reasonable, but depend upon it, I will carry my point. But what
makes marriage the acceptable aim for these women? The economic crippling of women whether of rich or
poor class restricted their autonomy. Barbara W Swords comments on the status of women: Miss Bates the
spinster becomes the avenue a woman must avoid for a good life. She becomes the perfect rival character to
Emma, who is regardless of her talents pitied for her lack of connections and family fortune where a character
like Emma and Caroline Bingley remain free from any urgency to seek training to become a governess or be
deemed an old maid mainly due to the single factor of family fortune. Where Elisabeth comes from an
essentially middle class family of five daughters, Emma is rich and is the mistress of the Highbury household,
with no mother and elder sister married. The contrasting standing in the society places these women at
different junctures at the altar of marriage. Elisabeth faces the pressure to marry even though she exercises her
opinion and rejects Collins; Emma goes Shrivastava 6 scots free in this department even after discounting the
over attached Mr Woodhouse considering Mr Bennet. She in fact enjoys the authority of being the mistress of
Hartfield. This economic angle is of great significance as where single men are economically independent,
women must marry for fortune and thereby preoccupied with marriage. It is reflective in the characters of Mr.
George Knightley who is in his late thirties and still considered eligible, Mr Weston who after one failed
marriage finds a suitable match in Miss Taylor or Darcy who is seven and twenty and in no hurry to secure a
woman. Do the women of the upper class exercise certain condescension towards their comparatively lower
class? With very open jibes from Caroline Bingley, Mrs Hurst and Lady Catherine at Elizabeth and her whole
family ,it is quite reflective of women becoming their own enemies by trying to subordinate and maintain the
distinction between the two classes. But whatever maybe the class, there is a certain definition of what a
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woman should be and interestingly the description of the female entity expounded by the richer class is
perhaps reflective of their insistence on not only dictating the behaviour but also judging and maintaining a
strict control of the female identity. Swords This definition when not met by the women characters of the
novel then make them subject of scrutiny. The difference of opinion by Elisabeth on the accomplishment of
women makes her the object of scorn. It seems to me show an abominable sort of conceited independence, a
most country-town indifference to decorum. This yardstick of reading is also enforced by Darcy who
indirectly comments on the necessity of reading and the lack thereof in Caroline. Emma too is supremely
conscious and disapproves of Harriet associating with low class Robert Martin. This type of amazement in
males is visible across all classes of women: But looking at the end to these novels, we can see that Jane
Austen is perhaps successful in bringing the obstructive class distinctions to the limelight. The critic further
notes that: Indeed Austen could be described as a Marxist before Marx and a Feminist before Feminism, who
sees beyond the hollow class pretensions and class aspirations that drive marriage in those days and sees
beyond the need for women to be servile and absolutely subservient before men. In conclusion, one can say
Jane Austen does show the inequalities between men and women with regards to money but through the
characters negates the relation of money to power. And even though the lower class women bear the brunt of
higher degree of subordination due lower income, the subordination on the gender front is not entirely
different. The feminine issues across different classes turn out to be more or less similar: Shrivastava 10
Works Cited Anderson, Therese. The Project Gutenberg Ebook. An Agenda for Theory. Women, Power and
Subversion: Social strategies in British Fiction, Jane Austen society of North America.
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SOURCE: Newton, Judith Lowder. "Pride and Prejudice: Power, Fantasy, and Subversion in Jane Austen."Feminist
Studies 4, no. 1 (February ): In the following essay, Newton examines the power dynamic in Pride and Prejudice,
arguing that although men dominated Austen's society in economic and social privilege, Elizabeth Bennet represents a
fantasy of female autonomy.

The Gender-Lens on Time in Pride and Prejudice Jane Austen focuses a gender-oriented lens on time in her
novel Pride and Prejudice, where time is not a universal commodity, but an experience particular to female
identities. The men of Pride and Prejudice carry a heavy responsibility, as their arrivals and departures excite
emotional, physical and economical repercussions in their female counterparts. Yet, for all the importance
resting on the shoulders of men, the novel acknowledges their comings and goings in passing only. Austen
reveals intimate details of the movements of women, especially that of her Elizabeth. Chase rides to a
neighborhood ball or a muddy walk through a field become an adventure. By allowing readers this
gender-lens, moments of mobility for women become the frisson of her novel. Men may move women along a
spectrum of time that spans from father to husband, twirling them about a dance or down the processions of
matrimony, but it is the desire for stability, realized by either the threat or experience of displacement, that
element women to the movements of men. Love, Austen suggests, is but a bonus. She continues by dissecting
the iconic first sentence of Pride and Prejudice: Indeed, the arrival of the eligible Mr. Bingley opens the novel
and immediately excites Mrs. Yet, her husband must move first â€” this is a societal rule of which even Mrs.
Bennet makes introductions, she and their daughters may proceed upon developing the acquaintance further,
but not before. For the third time, Mrs. It would seem as if their lives cannot be lived or at least, they cannot
move, without a male counterpart. Women, and therefore the novel, must element themselves to male
guardians during all stages of life. We, as readers, must watch and wait with the women. Bennet comes clean
that he did, in fact, call upon Mr. Bingley] would return Mr. Once the husband and father make the
acquaintance, the women must again wait for the opportunity to wait upon Mr. The Male may fill his tedious
time as he chooses, whereas the female character cannot do more than wait upon him to move. Making an
acquaintance is but the first of many steps men must make before a woman can have a measure of mobility,
and even then, female movements are rarely autonomous. In fact, Austen directs our eye to individual
moments of female autonomy to illuminate the fact that these acts of self-governance incite suspicion. When a
man makes his fortune, he then becomes eligible. However, if a woman should make the slightest autonomous
movement in bettering herself, the world seems off balance. He asks Elizabeth why she is not dancing and
endeavors to right the equilibrium by securing her a partner in Darcy. Yet, both Sir William and Darcy
suspected just that. Indeed, this is because they too realize that women must live deliberately. They do not
have the luxury of leisure in their ever-measured wombs of time. However, Austen directs our attention to
men like Mr. Bennet may have the luxury of leisure, but due to the entail on his estate, his wife and daughters
will be destitute upon his death. Beth Lau points out the reoccurrence of this theme in Austen novels: A sharp
female eye is aware of the instability lurking behind mannered tea times and muslin dresses. Sir William and
Darcy assumed Elizabeth to be husband hunting because that is what women must do. Self-preservation
moves women instinctually along a spectrum of time. Bingley gathers his sisters from London for a trip to
Netherfield, an estate they hope will become his permanent residence. Bingley purchased Netherfield, his
property would secure a temporal future for his sisters, should the women become reliant upon only
themselves. Here we see of an example of what appears to be man magnetism - Mr. Bingley controlling the
movements of his sisters. However, the force driving the women is again self-preservation. Their trip to
Netherfield is about more than an idle vacation, as even these women of fortune do not have the luxury of
leisure time. Indeed, they recognize the precariousness of their future. If Bingley would but settle in one place,
Austen suggests, his sisters would have an added measure of stability. To further contrast and highlight the
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perceptible gender-lens on time, Austen has Bingley deliver this speech to the desperate Mrs. During male
leisure time, women must remain anxiously attuned to the ever-quickening passage of time. Charlotte Lucas is
acutely aware of passing of time. At twenty-seven, she balances on a precipice between bachelorette and
spinsterhood. She proves that it is not a man that magnetizes women, but the need for stability. Charlotte is as
concerned with fixing a man, and therefore time, as is Mrs. Bennet, for they both realize they cannot slow the
passage of time working against them. On the opposite end of the courtship time spectrum, the beginning , are
the two younger Bennet sisters. At first, they move like moths to the red coats of officers. They flutter from
house to house and their conversations revolve around nothing else: The young women can only watch and
hope to occasionally come in the way of the officers, and, due to the gender-lens, so too can the plot. The
arrival of so many young men opens the gender-lens wide with opportunity and excites everyone into
movement that propels the plot at a much greater speed. Miss Bingley writes to Jane Bennet, explaining that
Darcy and Bingley have both left to dine with the officers and, therefore, Jane must come to visit them. The
arrival of officers and the subsequent exit of Darcy and Bingley compel the women to move, even the
self-proclaimed independent Elizabeth. The rains come, Jane becomes sick and now she must stay for a longer
period of time. It also happens that the men have returned home. With Jane sick, Bingley feels an obligation to
remain at Netherfield and Mrs. These days at Netherfield allow us a peek into the motivations of Elizabeth as
she rushes to see her ill sister: Elizabeth again needs to justify her actions, because she acted alone. Darcy
allows her to be beautiful in her mobility as if he is admiring the gate of a healthy horse, yet he reprimands her
movement as a frolicking abandon of the fence. Nevertheless, he makes an accurate observation. It is possible
that Elizabeth does overreact in walking to Netherfield. However, in a social sphere that restricts the mobility
of women to such a degree that they cannot move without the guidance of a man, any action taken outside of
the fence of normalcy must be an overreaction. Indeed, she seems to show interest in the estate before that of
the owner. He has a grand ancestral home that must afford a measure of stability greater than the entailed
Longbourne. It is the idea of a grand home that first draws Elizabeth closer to Darcy, not love. On her visit to
the Lake District, Elizabeth unwillingly arrives at Pemberley. She has grown during this trip, indeed, she has
aged further along the courtship spectrum of time. She has turned down two offers of marriage and worries
that one of them may never renew. She gets a taste of a more complex world on this trip. Austen again
highlights a single moment in time, as there are few left tinkling in the half-empty courtship glass of our aging
heroine. It would seem that our independent heroine is no longer free of ambition. It seems our heroine has
learned a thing or two from her silly mother after all. She is thankful, indeed, gratuitous for what Darcy can
offer her - Pemberley. Her trip to Pemberley marks a shift in thought for our young heroine. She has placed
Pemberley before Darcy and stability before love. Just as Charlotte Lucas and the younger Lydia sisters
illuminate opposite ends of the time spectrum of courtship, Longbourne and Pemberley represent the
beginning and end of a journey too. In the end, Pemberley pulls Elizabeth. Elizabeth, like all other women of
her era, exists in a womb of time that begins with her father and begins again with her husband. Time, then, is
biased in Austen. While society touts males, Austen watches time pass through a female gender-lens that
illuminates an anti-love story: Works Cited Austen, Jane. From Austen to Hardy. Power, Fantasy and
Subversion in Jane Austen.
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Charlotte BrontÃ«'s Villette and George Eliot's The Mill on the Floss in order to demonstrate how some female writers
reacted to the issue by covertly resisting inequities of power and reconciling ideologies in their art. She.
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